racist cultural imaginary, which persists in equating bare embodiment, or 'the flesh,' with blackness, and 'blackness with depersonalization and nonsubjectivity ' (20) . Thus, Musser argues, black women's bodies became 'wounded and flatten [ed] ' through the horrors of slavery and its legacy, which sustains the 'connection between black femininity and the flesh … through the historical frames' that continue to inform this cultural equation. Some of these historical frames are the topic of Musser's individual chapters (158, 156) .
Ironically, Musser adds, this 'flattening out' of black female subjectivity in the realm of representation occurs even in accounts that seek to redress this very effect. This speaks to the 'double bind' of progressive accounts in which scholars 'attempt to avoid these flattening processes but end up with a different set of constrained behavioral choices,' such as the nearly universal condemnation of black female masochism as an unaffordable 'luxury' or false consciousness (160, 172) . This historical legacy persists, as even critics continue to theorize 'structural and historical violence [as] interchangeable with the specter of female bodies of color': the notion of black female masochism sinks under the heavy 'baggage that the term has when applied to black bodies,' Musser concedes (158, 170) .
For, even as masochism correlates with sensations and situations of 'becoming-flesh' or 'becoming-animal,' as in the example of Deleuze's masochist in A Thousand Plateaus (1987, , these 'becomings' are not all the same. In the conclusion, Musser writes, the 'black woman's equation with the flesh is distinct from other forms of becoming-flesh' (159). In a summary of the book's contents, Musser adds: 'this form of objectification is different from the becoming-flesh that Beauvoir discusses because the terms do not veer into narcissism' as they do in Beauvoir's example of white French femininity. She goes on: 'It is also different from the becoming-flesh that Fanon describes because this formulation of becoming-flesh is linked to the particular historical moment of slavery rather than the sticky temporality and becomingbiological' of Fanon's male-embodied subject. She continues: 'Nor is this mode of flesh equivalent to the pain produced by illness' in Bob Flanagan's white masculine 'supermasochist. ' No, Musser concludes: 'This is flesh that has been caught in the perpetual wound of slavery, so that agency cannot even be illusory: it has already been foreclosed' (159). Again, to press against that foreclosure is Musser's end goal. She insists that the only way to do so is to lend credence to the radical idea of 'a mode of inhabiting an oppressive history with hints of pleasure' (173). Masochism and its variants-such as BDSM-are a privileged mode of 'inhabiting oppressive history.' Musser writes that, in their 'refusal to allow for individual agency, Walker's and Lorde's criticisms of S&M speak to the way that sexuality has been foreclosed as a space for black women' (172). Musser argues against this flattening out of black female engagements with oppressive history, since to do so is to return black women 'discursively outside sexuality and individuality ' (172) .
And this is precisely why Musser chooses to end with images of black women engaging in masochism: to carve out a space for black women's pleasurable 'inhabiting [of] oppressive history' is Musser's first and final aim. In this, she echoes Sharon Holland and Hortense Spillers, who also critique the under-theorization of black female subjectivity (158). In so doing, Sensational Flesh does something I did not think possible: it makes masochism neither a magical practice nor a form of complicity with hegemony. In fact, perhaps my favorite concept from the book is the notion of 'complicity as a modern response to power' (60). To view complicity as a form of resistance is to resist the simple binaries of opposition/cooptation that we inherit from the twentieth century. Musser has another vision-one where the 'woman of color's body' is no longer just 'a reminder of historical wrongs' but is also 'assimilated into a political future' (158).
